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Louis iiarks 


EPISODE TWO; "Death In The Afternoon" 


OLahING Je UENCE: 


. 
. 


5 OPENING MUSIC 
TELpCINE 1 TK-25 (A) 20" ) V FILM 


| OPENING SEQUENCE DR.WHO TITLE 


TELECINE RUNS ON TO 
CAT oo BOOM A 


2 - See “ HOUND OF EARTH. DAY 
4% SUSAN/DR/BARB/TAN 


DOCTOR: As I said to you, 
Barbara, it's very 
fortunate for us that 
everything is dead. 


SUSAN: Grandfathert 


(THEY ALL SWIne ROUND) 


| 
: 
| 
, 


uLECINE ONE. TK 25 (4) (260") MUSIC 
BAND 20 
2.0 OF CAT, 


TOL) FICRURE, 


SUPSRIMPOSE CREDITS 
1) Episode Title, DANGEROUS JOURNEY 


2) Author's nae, Written by 
LOUIS MARKS 


END OF TELECINE ONE, 


Oe 2- BOOM A/1 2, MOUND OF BARTH DAY 
As before 


nee 


IAN; Don't move - any of you, 


2CCTOR: and don't = whatever you 


20 — look into the cat's eyes. 
Close youf om - if you went to. 


Tall: (SLIGHT PLUS) Lethink 
{t's losing interest, Hoctor. 


DOCTOR: Don't relax yet, One 
‘Sweep of a paw could siiash us 


to pieces. 


TK-33 (B) (21secs) 

TULICTINE TilOe MUSIC BAND 213 
Mas. Cat. Lb 

moves near dead 

body of Plwap 

lian, Show brief~ 

case. 


END TELECINE. 


2 BOOM ale MOUND OF BARTH DAY 
As before 


(@iISY ARE ALL 
RELAXING ) 


yD 


a oe 


(ON 24/3) DOCTOR: We can't move back to the 
ship just yet. You know how fast c 
cats can move. And we could be 
mistaken for mice. I don't fancy 
being part of the cat's diet; it 
might upset my digestion! 


IAN: And yet it's a sort of 
protection, in a way, isn't it? 


SUSAN: ‘That thing? A 
protection! 


IAN: From birds. 


(SLIGHT PAUSE WHILE 
THEY THINK ABOUT IAN'S 
REMARK ) 


BARBARA: It becomes more horrifying 


; ee every moment. / 
25 SUSAN/DR. 
SUSAN: Can't we make contact 


with the human beings here? 
DOCTOR: No, I'm afraid not. 


SUSAN: But why not, Grandfather? 
Couldn't we get them #0 help us. in 
some way. 


DOCTOR: It's out of the question. 
How could we possibly communicate 


; amt 
. 2-16 with them! 
28 BARB/TAN IAN: Imagine playing a record at 


the wrong speed. Our voices would 
sound like a little squeak and they 
would sound like a low growl. 


BARBARA: And anyway, even if we 
could communicate - what would they 
do to us? We're freaks. 

We'd be put into a little glass 
case and examined through 
microscopes. 


6. 4 / 
25 SUSAN/DR. 


(ON 44/6) Sie 


wUzAl: Yes, that's a thought I 
suppose. 


(and more 
LoctoR: There's even a thira important 
ohjection, The people who 
live in this house are 
imrderers, Or one of theia is. 
Je con't expect much uncer-~ 
Btanding or syiapathy from an 
insane or a eriisincl mind. 


SUSAN; Wheat ebout this cead 


7 2 9 jaan? / 


G.U. BARB, 


BARBARA: Ought we to do 
something about it? 


25 SUS DR. 
DOCTOR: Responsibility isn't 
‘dininished with pize, { agree. 
But can we do anything, surely 
this is the question. *Monaclly, 
I wouldn't hesitate. ‘the 
destruction of the life force 
is Trighntrul ...» but : i deor, lag 
see how it is? ‘Je're neloles 
as we are. 


(BARBARA NODS. 


9 5 GLIGHT PAUSE) 
és = 
aS SUSEN7 ORV ERNE TEN es 


LAN: At least, I ecn't 
see that cat anywhere, 
However much safety that 
Sives UB. 


OCeTOR: Then shall we proceed, 
@he route is that wey. 


(JUST AS THEY START SHADOW 
TO LOVE, A SH REO FOOTSTEPS 
"ALLS OVER THEL AND 

THE SCRUNCHING cont MINI 
OF SOUND IS HEARD 

AGAIN, THE SOUND OF 

4. FOOTFALL) 


* ean pee . <3 
huge leg coming, Run! 


(ON 24/9) -—5- 
(THEY START 
LET DR GO ite TO RUN) 
2octon: This wey! 


am. 


LST BARBARA FALL OUT SHOT (BARBARA FALLS, 
TRIPPING OVER 
HER OWN LEGS) 


HOLD IAN R.FRAME IAN: You go on, 


SUSAN: I'll help you... 


TiN: Go on = will YOUses 


LET SUSAN GO L. (DOCTOR AND 3U3.13 
OUT OF SHOT, Lv 
TAKE IN BARB LIFTING HER UP 


| 

| 

PAN DOWN WITH IAN HELPS BARBAR. « | 
iND HALF CARRYING | 

IL.LF SUPPORTING 

HER AW3Y) | 

' 

BARBARA: Sorryes. Lelteiels 


LET THEM GO OS R. P 
Adal: It's all right. There's 
c place over there, 


A- BOOM A/1 FLOWER BED DAY. 
D. 


(HEADS OF DOCTOR 
AND SUSAN SHOW 
ONLY) 


SUSAN: They were nearly 
stepped on. . bare 
That enormous shoe; 


(HE RUBS HIS PORDHED) 


DOCTOR: They're oll right. I wish 


uo 


they could heve cone thig “way, though, 


a 


(ON 44/10) -6- 
SUSAN: Shall we go to thei? 


DOCTOR: No, Susan, It's 
oo dangerous, -Je'll ove 
over to that pipe. 


11 -A- BOOM B/1 ~CORNER OF BRIEFCASE DAY 


A 
ENTER SHOT L.F/gnd. 


TAN HELPS BARBARA 
INTO SHOT, THEY 
LOVE TO THE CORNER 
OF TIE BRIEFCLS®, 
THE G..P UNDER THE 

o' LAP APPEL Ris Te TT. 
LIkKS 4& DARK TUNNEL) 


LN: juick... in tthe briefaade, 
Barbara. It's our only 
chance, 


(IAN ALMOST PUSITES 
BARBARA INTO THE 


TUNNEL) 
12. i - A- BOOM C/1 6. FORECOURT DAY 
C.U. B mae H&E \ 
PULL BACK (ON SWING 
& CRANE UP TAKE IN orl til ae 
FORESTER STOOPING. 
CONTINUE , 
PULL BACK ee i 
AS FORESTER RISEs T Aas : 
IN SMITHERS L. 2 as COT NORMAL SIZE | 
SEE DEAT MAN, FOOT BESIDE 
BRIEFCASE, i 


NEW :NGLE TO SHO? 
DARK HAIRED i..N 
STANDING BESIDE 
BRIEFCASE, LOOKING 
iT DEAD BODY oF 
PLUMP LAN, 


i.R THE DARK 
IL.IRED ia.N STANDS 
TERS, “HO 


A a 


(ON 14/12) ee 


SMITHERS: You're sure he's 
dead? 


FORESTER: Yes, Dic you know 
he had a sun? 


J TEMERS: He didn't seem the sort of 
“nan who'd need One « 


» 


i : He siryply pulled 
TIGHTEN SHOT (SWINGING R) it out of his pocket and told 
LOSE BODY R. ae as gtealins the formula, 
2S SM/FOR. 


SMITHERS O..2U5 PULLY 
TO SHE HOW LL wis 
GOES DO.) 


FORESTER: I strugglec with 
him, The gun must have been 
turned into his body. It went 
OL. 


(SKITHERS LOOKS 
PROM THE BODY 
TO (RDS FOREST ¢ y 


HOLD 2S AS SMITHERS XS R. o.trymps: 
AND BENDS DOWN TO BODY. 
(LOSE PART OF FOR.IF NEC.) 


I wouldn't. try ond - 
tell that story to the poner 
if I were you, : 


BORESTER; Why not? 


TOME 23 t Oh, don't be « fool. 
ife™s been shot through the 
heart, From some feet away. 
sven I can see that, ond I'm no 
exvert, There's no. poweer 

burn crcund the bullet hole, 


FORESTER; You're very detached 
about it, 


SMITHERS: What do you expect? 
hysterics? I've seen more death 
than you can imagine. People are 

- 7 starving all over the world. (contd) 


(ON 14/12) 


SITS 


MOVES FWD 


TURNS BACK TO F, 


MOVES L 
TO FOR'S R, 


MOVES FWD. 


=—o— 
SMITHERS CONT'D: What do you think 
IT started on research for? But what 
surprises me is how cool you are? 


JCRSSTER: I don't fcel guilty, if 
that’s what you mean? T'ia too 
busy working out whet the 
liuplications cre, 


SLITHIRS: (BITYTIRLY) Destroying the 
TIast year's work, thet's whet it 
eons, 4nd if that sounds ccllous, 
» . it is, Farrow wes pushed on 
to ine and he was « nuissnce ond a 
fool. Always checking every minor 
detail, I've worked fifteen, 
sometimes sixteen hours a day, every 
day on the experiment. 


RORESTER; Yes, I know, 


SLITHERS: You con't know 
anything. All you care abovt 
is how much money you cen .acke, 


(HE BENDS DOWN 
BESIDE THE STILL 
Bopy) 


SLITHERS: Why did you have to sas 
kill him, Couldn't you have 
Given him money = bourht hiia off, 


(14038) 


Che whet's the use, 


Look Smithers. 
“ORESTER:/ I know want you've put 
into the experiment, But - this 
doesn't menn the enc of everything, 


SMITH RS: Of course it Coes, 
You've ruined everythins, It's 
oll finished... Wasted, 


= 8 «= 


aoe 
FORESTER: Not necessarily. 
(ON 14/12) it chi Zibid 
(SMITHE S LOOKS 
UP AT FORESTER SLOWLY) 


FORESTER: Farrow was going on 
holiday. He has a boate He 

was going to cross over to France 
by himself in it. It's anchored 
about ten miles away, 


SMITHERS: Yes, I know. 


FORESTER: If the pplice found 
an overturned boat and a body out 
at sea somewhere. 


SMITHERS: But ... 


FORESTER: You can leave it all to 
me. 1 will tow an outboard with 
me... come back in that ... 


SMITHERS: That's your business. 
I don't want to know anything 
about it. 


FORESTER: You say all I want out 

of the experiment is money. 

But you want something too, don't 

you? You want to see it finished. 
: Be known as the inventor of it. 

If the truth came out about 

Farrow you can say goodbye to all 


Tee Bee Bis that. 
BOU SMITHERS 


OMITHBERS: The Experiment must go 
through. It's too important, 

I don't matter - you don't matter... 
he doesn't matter, Not when we 
can produce something that'll save 
people from dying of starvation. 


14, l That's what I care about, Forester. 
2S SNITHERS/FOR. (FORESTER STUDIES FOR SECOND 


(longer than prev shot) OR TWO) 


FORESTER: As far as you're 
concerned Farrow left here to go 
to his boat. I'll put his 
briefcase in the lab. 


on 2 we 


(ON 14/14) 
(FORESTER PICKS BAND 22 
UP BRIEFCASE - 
AND MOVES TO | 
LABORATORY ) | 
15. “5 BOOM D/1 . LABORATORY JAY 
a te FORES Ee  __DAY 
ENTERING | 
os 
| 
(FORESTER ENTURS. 
HE CROSSES TO 
BENCH AND PLACES 4 
BREEFCASE ON IT, 
Hi GOES BUT HOLD 
BRIEFCASE) BAND 23 
16. —e: BOOM B/2 8. SECTION OF B'CASE DAY 
ON BRIEFCASE 


(IZN, 38E.WTHING 
HE.VILY, LOOKS 
OUT OF THE 
BRIEFCsASE) 


TaN; Let's get out of this 
thing before it starts inovin | 
again, abe 


(HE HELPS 
BARBARA OUT, 
SHE IS ALSO 
BRELTHING 
HEAVILY, THEY 
SIT ON THE 
FLOOR ITH 
THE SRIEFCASE 
BEHIND THEM) 


Balu: That was worse than 
the big dipper. 


Liy: Thank heaven's the case was 
packed full, Of course, it woulda 


happen to us, Of all places, 
we had to choose the one that was 
moveable, 


~ 10 - 


(ON 4B/16) 


- 10A - 


BARBARA: Any idea where we are, 
lan? 


IAN: Well we must be inside 
Barbara. That's a ceiling not 
the sky, and Susan and the Doctor 
are outside. How's your ankle? 


BARBARA: Oh, that's nothing. 
I bumped my knee against a large 
piece of metal. 


TAN: There were all sorts of 
things flying about. We were 
lucky. 


BARBARA: Do you know what it 
was that hit me, though. 

I mean ... it's ridiculous ... 
just haming it. A paper clip! 


IAN: We must stay out in the 
open, that's all. Hide behind 
things, if we have to hide, 


- LOA = 


- li « 


(ON 48/16) 
SARBARS: Can we find any water, 
do you think. I wouldn't iaind 
bathing my ankle for a bit, 
LET IAN GO L. Tay: I'll. try over there, 
View BOOM C/I clade ae DAY 
HERS L 
BODY R. GARDEN ATMOS 
an ee BIRDS. 


(SMITHERS STILL 
DENDING DOWN 
BESIDE BODY. 


HE LOOKS UP AS 
FORESTER STANDS 
BEHIND HIM.) 


SMITHERS: Why did you kill hiin? 


(OV) FORESTER: He was coin: to stop 
us unless I gave hina snare of 
the profits, : 


CRANE UP WITH SILITUGRS: Farrow? 
SMITHERS AND TAKE IN 
FORESTER 

2S FOR/SMITHERS 


(FORESTER NODS ~ 

HE WATCHES SlITHERS 
CiREFULLY TO SEE 
HO./ Ti LIE GOES 
DOWN) 


SUITHERS: Welleecs coulén't 
you have... have Dar-ained 
with him or somethins,. 


FORESTER: He wanted too much, 
Remember he had the power to 
cancel out everything we've 
worked for, All he had to tell 
the Ministry was that D.N.6. was 


al 1 dangerous...f 
en Ff SMI RS 


~ ll - 


(ON 14/19) 


lig 1 - 
25 FOR/SM, 


HOLD 25 AS THEY 
LIFT BODY. 

SWING OVER TO L. 
HOLDING THEM TO 
GATE. 

TAKE IN DRAIN L. 


- 114A - 


SLITHERS: But it isn't) It 


kills insects... I kept on 
telling him that... 


FORESTER: Now you know why 
he pretended to be so 
doubtful all the tiie, 


SMITHERS: Yes, but I could 
have run the tests for another 


PORESTER: By which time I'd 
have had to lay off hundreds 

of factory workers, hold up 

the sales campaign, cancel 
advertising... No he had us 

and he knew it. Or thought 

he did, /We'd better isove the 
BOG. "~ ; mek : : 

we can put 1t' in the storeroom,. 


AND CENTRE ON DRAIN 


-~ lA = 


De 
(ON 14/21) BAND 24 


SUITHERS: Into the store 
room. 


(SHITHERS TiKGS 
THE FEET, 
FORESTER THE 
SHOULDERS, ‘THEY 
START TO WALK 
ITH THE BODY. 
THEY WaLbK Pst 

2 DRAIN. HOLD 

ON DRAIN AND LOSE 
THE THREE MEM OUT 
OF sHoT. PAN 
DON DRAIN PIPE) 


BAND 25 


22. - 0 - 35 BOOM A/2 10,PTPEH OPENING DAY 
ABOVE GRILLE 


(DOCTOR WHO 
SHADING HIS 
EYES, LOOKING 
UPWARDS ) 


DOCTOR: They've gone. 


SUSUN: It's : 


when they're sone Cistance 
QWaY e 


DOTOR: «And you're sure you 
saw one of them pick up the 
briefcase and go into the 
building behind us here, 


BUg:N: Yes. I saw hin pick it up 
but as socn as he care close = it 
vias Like the side of a mountain, 
just a blur. But he nust have gone 

in. 


(SCCT OR STL NTS 


SNIFFING THE (DOCTOR STUMBLES) 
AIR. HE TURES 


iD EXAMINES THE 

PIPE OPENING) 

SUSAN: Look out Grandfather,don't 
ae fall down there. 


(ON 40/22) Se 
DOCTOR: SmeJ.is like chemicals, 


SUSAN: Yes, it's certainly not an 
ordinary drain pipe. 


DOCTOR: I think this pipe goes 
into the room where the briefcase 
went. 


SUSAN: You're not thinking of 
climbing up the inside of it are 
you? 


DOCTOR: Yes, my dear. Yes, 

There's no other way. If you have 

a look you'll see it is corroded so t 
there will be hand and footholds. 

The smell of disinfectants means 

it's germ free too. 


SUSAN: It's too far you you. 


DOCTOR: If it is, I shall have to 
give it up. But I'll never give up 
until I've tried. And besides, 
think of the other two, Susan. 
They must be constantly reminding 
themselves they are only one inch 
high and we are the only ones who 
can help them, 


SUSAN: All right then, but let me 
f0 Tivsti. 


(DOCTOR SMILES AT HER 
THEY TURN TWDS PIPE 
OPENING ) 


(11) 


26 2-D- BOOM B/2 SECTION OF BRIEFCASE DAY 
SINGLE BARBARA 


oar Se 


- ll - 
(ON 2D/23) 


(B..B.2., HER SHOE 
OFF, IS SITTING OW 
TIES FLOOR OFTHE 
BUNCH, Bick) BY 
TUG GLNT suctIon 


OF THE DRTSIC..5 ie 


IAN ENTERS L TN JSNDERS INTO 


TiN: Nothing much thet way. 
oe Except whet I took 

to be & gas tap, No water 

though Barbars. ‘Sorry. 


BaRBARi: It's much brtter now 
anywey, Thenk heevens I didn't 
twist it badly. I'.. coing to 
have a shocking bruise on the 
side of my knee thovch,. 


Li 


aly 
aneey 


Wish I could co so.wething, 


BanBahi: We'll try thie wey, 
in a moment. 


Lu: It's the only direction 
TIGHTEN SHOT AS left Unless we co inuch 


BARB TO IAN further cfield. 


i 


Bea a ee eee ee tee gem et ee a a 


f thein voices, Im. re} 
ye con think of co thing.” 
AM: It isn't wolwne, you suc. 

ur eardrums are tod. sucll to 
egister the vibrations. of normel 
human speech, The only Sounds we 
en hear-are the very high™nitched 
nes,..-Hven the letter "2: would 
ound like « roll of Crus to uy 


Soe aa ee Nera me nme a 


ARBARL: Now, let'a sue. 


(SHE STANDS UP, 
TESTS THE LG, 


ee 


Ant nnn man en ceereereemetententnny mainte 5 


"ewes 52 Mf 


me 15 = 


(ON 2D/23) 


CRAB LITTLE WITH THEM R. 
THEN LET THEM GO OUT R, 


2 - 0 - 2 
C.U. SUSAN 


SLUNG MIC/ECHO 


That's all right, 


Let's try 


NRLDPRAD: 
Dindwoci hf § 
ochecmmaneaaes 


the other way then, 


(I4N NODS AND 
THEY MOVE, 

CAMERA FOLLOWS 
THEM WALKING AWAY 
INTO DISTANCE, 
THEY TURN 

RIGHT) 


L1A AGAINST BLACK 


llA, AGINST DLACK, 


TK-2 A) (1 
ELECINE 
Matt Shot 


secs 


(HEAD OF SUSAN 
ONLY, SHE 
LOOKS DOwWiv) 


SUSAN: Do you want 
help, Grandfather? 


any 


-200TOR: (0.V.) No, 


managing very well, 


Eta 


2USAN: Well, thank soodness 
the inside of the pizc's 
corroded, It gives ub 
plenty of footholds OnYWOY» 


DOCTOR: Oh, well... onwara 
and upwards Susan, eh? 


SUSAN: 


Right, 


(SHE STARTS TO 
LOOK UP AND 
CLIND AGAIN) 
BAND 26 


ee ae 


(ON TELECINE K-25) ~ 15, - 
iO? SHOT. IAN AND 
BalDaRA WALKING IN 
FRONT OF TEST TUBES. 
END TELECINE THREE, 
2 1-B- BOOM B/2 12, SEED PILE 
T 
ENTER L. 
TRACK BACK 
AS THEY = 
NEAR CAM. SWING 
L. HOLD THEM (BARBARA AND IAN 
ROUND SEED INTO SHOT) 
PILE. 


BARDARG: Look at these things, 
Tan. 


(IAN IS THOUGHTFUL) 


IAN: Mm? oh, yes. 


BARDARA: What are they - 
Sopa at? 


JN s Wheat. 


a 


(HE MOVES AWAY 
SLIGHTLY) 


LN: Still haven't seen any 
way we can get out of this 
place, 


Bitdin.: Yes, you're right, 


(SHE DENDS OVER 
SEEDS) 


DAnDARAs It is wheet, 


(SHE TOUCHES A 


SEED AND THEN 
LOOKS AT HER 
HAND) 


~ 154 - 


DAY 


(ON 1B/25) 


TAN SITS 


- 15D - 


BARBARA; They're all covered 
with some sort of stuff, Like 
torfee... Ugh! 


(SHE LOOKS iT 
HER HAND AND 
THEN SMNIFFS) 


TiN: Barbara, look at this, 


(BARBARA JOINS 
TAN) 


DARDARA: Lend me your 
handkerchief a iminute, 


(IAN PASSES IT 
TO HER) 


: _You know what this is, 
* Dvook of Ritmus papers. How 
many times have I held a piece 
of litmus in my fingers, l:akes 
a handy seat, anyway. 


DARBAR: Yes. 


(BARBARA SITS 
BESIDE HI) 


realise 
I. Ne You can/. what all this is? 


—— 


DARBARA: Some sort of laboratory, 


IAN: And I'm sure it explains 


all Ghose dead insects and 
things, There's some sont 

of experiment going on. Just 
makes it worse for us, of course, 


DARDARA; Why do you say that? 


: How do we know that what 
ills insects can't kill us, 


=~ 1 - 
(ON 1B/25) ai 


Dursakas: Yes, the Doctor said 


IAN RISES MOVES R. so0.:ething like that. 
B/GND I'd forgotten,. 


IiN: So don't touch anything, 


(BARBARA GLANCES 


UNEASILY) 


DARBARA: Well... ° 


IAN: (ENTHUSING) I iean, look 
at the way those seeds are 
cocted. Samples obviously. 
They must be working on a new 
insecticide and they sprayed 
these —~ . weeds with it. 


BARBARA Are you sure it isn't - 
Well, Go me sort of preserving Ollec. 


TNs I doubt it. Keep well away 
Tran it, anyway, ~~ nSP 
tincti gia ey ae 
Gistinctive smel out it. 

that's one good lee 


(DARD. GETS UP, 
SHE DOESN'T LNT 

TO i.KE THINGS 
JORSE FOR LN, «bd 
TO THE TROUSLES JD 
TELL HIM SHE'S 
TOUCHED THE SEuDS) 


BARB RISE goaRDBAR, ¢ We must find the 
others and get back to the Ship. 


‘al 


is: Yes, I've been wracking my 


brains. We're so high up here, 
finy ideas, 


SHE TURNS AWAY BARBARA; No, I haven't, I wish 
I had, 


(IAN GLANCES AT 
BARBARA, DETECTING 
i. NOTE IN HER VOICE? 


- 150 ~ 


(ON 1B/25) 


THEY SIT 


IN: We can get back, you know, 


(BARBARA LOOKS 
LT HIM 
SERIOUSLY. ) 


IAN; <All we need is some string 
o get us down to ground: level and.. 


. oto) Ta 


DBARBARL 3 String wovlc be too 

hick Tor us. I suppose n reel 
of cotton... A reel of Cotton! 

Oh, this is ridiculous... 


TaN: A11 we've got to think 
about is how to get beck, 
Forget how absurd things are,. 


(It LOOKS AT HER 
SERICUSLY) 


pe ee a" Just stick 
to the iscnin issue. That's what 
I'in trying to do} 


(BARBARA SMILES 
AT HIM) 


BARBARA: Al1L right, 


$rivcice, Barbara, If oo 
could find enough of those 
paper clips and string thea 
all together, we could ::cake a 
metal ladder, 


BARDARGL: It's an icea 


TAN: Come ony let's try it, 


Don't give up. 


= 155 = 


(ON 1B/25) 
(WITH RESTRAINT = 
HALF EXASPERATED 
BECAUSE OF HAVING 
TO HOLD SOMETHING 
BACK) 


BARBARA: I'm not “giving up" - 
rae. try anything, you know 
HOLD 2S ON MOVES that. 


iN: Good, to Rut now zs 
uy 7 % e 4 
woy or bpelling thot rt 2n7 aie 
of the briefcase. I con't 


Poney working in the 
dark, 


BARDBL. «And there may be 
ft adeeb ae 4 ‘ 
something in the briefcase 
which'll tell us what this 
stuff is vee. insecticide or 
whatever. 


TiN: Wellyee maybe, But 
the other thing's iiore 
important. 


(HE STARTS TO 
HOVE. BARBARA 
LOOKS AT HER 
HAND, RUBS AT 
i. SPOT AGAIN 
WITH THE 
ILANDKERCHIEFP 
AND FOLLOWS) 


LES THEM GO OUT L. 


26 - C - 2 SLUNG 13. AGAINST 
CU DOCTOR SLAG 


ates 


(ON 30/26) 


= if = 


mt} What? | 
{ 
H 
BRB: «eld never be cp: 
wove eonytl. ind. T wee t ming. of iy 
prLiefecsc, Perk ae Cre! & 
ouetulns inside S“thet would 
itcll us whet oe 
ee 
we 
Ns e gén try, <3! ee 


he mn Pine wonderin: a wt 


ee he 


jCrame HOVE OUZ OF Stow) 


(HEAD OF DOCTOR 
WHO ONLY, 


THE DOCTOR I5 
BREATHING RATHER 
HEAVILY ~ THE 
CLIMB IS OBVIOUSLY 
STRENUOUS) 


(OV) 2a SiN: (0.V.) Are you all 


27. 2-8 - 
SINGLE BARBARA 


right? 


(23 100 PO LOOKS 


UP 
Aso tas oj 


YOCTOR: Yes, my chidid, 
TH coming, I's coming, 


(DOCTOR MOISTENMS 
HIS LIPS ND 
BLINKS HIS EYES 
uND LOOKS UPWARDS 
AGAIN) 

>, 


f f4/ 


BOOM B/2 sROTTON OF BRIEF CASE DAY 


oo SF ms 


(ON 25/29) 


18 - 


(B.RBLRa ALSO 
STLRING UL.1.2):s) 


BuiB.n.: Can you :iove the 


TEN (COL, ie -codne to 
try. 


BARBARA: Do you want :zc to 
help? 


Tits {OVe) Ho, 16%6 cll 
right, Let me work it ons 
on my own for c soucnt, 


BOOM 15. BRIEFCASE CLIP 


(THE CLIP - NEARLY 
TJICE IAN'S SIZE 
I5 F.STENED, LiN 
Is TRYING TO DIS- 
OOVER HOY IT JORKS. 
IN Talks TO j0G2 
HILSELF IN POsTYICE 
TO 1USH DOIN Ti 
Gi9CH TO REL.S 
THE FLLP, IT 
WON'T LOVE) 


InN: Doesn't move downv-rcs, 
that's for sure. 


BLRBARS t m +f 
BaRBARi: (0.V,) Try left to 
right then, 


InN: Great mincs think alike, 


(I.N NOW TACKLES 
THE PROBLEM 1S ID 
THE CATCH SLIDUS 
glDEWAYS 
OM B/2) 


1 


DAY 


x 39 = 


(ON 2E/29) 
(BARBARA, HER B..ck 
TO CALERA, STARES 
UP £79 BRIEPCAS=. 


IN THE FOREGROUND 
PULL BACK OF SHOT, SHOW P.RT 
SLIGHTLY CRABBING R. OF Li.RGZ FLY) BAND 2 
TAKE IN FLY R.F/gné. 


Till; (0.V,) Thet's no good 
either, I'll try the other 
woy. 


| 
BARBAR: All right. 


BOOM A/3 


BRIETC.3E CLIP. D 


(I.N NOW TRANSPIRS 
me ATTENTIONS TO 
USING THER CLIi 
on Of aa ieY » 
RIGHT? TO Last, 
TAts CIS “aR LS eee 
5U CCS 100 e THE a 
FLIP FLIES Ov iw) 
i! 
i 
j 
{ 
| 


TiN: (DELIGHTED) Hs = hat 
Success! Done it, Barbara, 
Barbara? 
' 
BOOM B/2 


18. SECTION OF BRIERC..5. 


Slap 
BARBARA I. 
FLY R. 

(BARBARA IS STARTITG 
NOW AT THE FLY Iv 
.DSOLUTE TERROR. 

SHE LOOKS RIGHT AMD 
THEN LEFT HELPLESSLY. 


SHE TRIES TO C. a 
IN BUT THE Won! 
JON'T 1U.KE THELi~ 
BEIVES HEARD, 


ee ES. 


a 


(ON 2E/31) 


IAN IN L. 
PUSH IN LOSE FLY 
PAN DOWN AS IAN KNEELS 


LET IAN/BARBARA 
GO OUT R. 


~ 20 - 


SHE SHRINKS BACK 
AGAINST THE 
BRIEFCASE HER 
HANDS TO THE 
SIDES OF HER 
HEAD, HER EY2% 
ENLARGED, THS 
FINAL BREAKING 
POINT ARRIVING. 
EVEN THE SCRU.J. 
DIES STILL-BORN 
IN HER THRO..T. 
HER EYES TURN 
UPWARDS AND SEE 
SLIDES TO THE 
FLOCR IN A DIVD 
FAINT, 


TRACK IN ON FLY. 


NEV ANGLE ON 

TaN, HU.i0NG 

TiVO szOT TO 

ERB BiB.R. 

13 LYING, HE 

LCOKs «7 PLY, .ID 
STOPS, THEN 
CROUCHES DOW BusTDu 
BARBARA, THINKING 
DESPERATELY. 
SUDDENLY HE THRO.S 
UP HIS ARMS NELR 

HIS FACE, DUCKING IT3 
HEAD ND THEN SIOOTINe 
HIS HEAD UP = TO TID! 
RIGHT AND UP - 2.5 IF 
HE IS TRYING TO 
FOLLOW THE SUUDIN 
FLIGHT OF TH FLY 

AS IT SPUEDS OFF, 


IF POSSIBLE SHOOT 
PLACE WHERE “LY 
WAS - THE FLY IL.., 
GONE, 


ERPECTS: CR/.3HING 
NOISES iiDE BY 
HUAN BEINGS OF 
NORMAL SIZE. 


IAN NOW HALF 
LIFTS, HALF DRAGS 
BurBARA OUT OF 
JIOT ) 


BOOM D/1 


IBORAPORY, NOT, 123. 


FLY SOUND 


DOOR OPEN 


DAY 


(ON 3D/32) 


FORESTER ENTERS 
XEs L. 
28 FORESTER/SMITHERS 


Behl 


(SMITHERS IS 
CROSSING TO 
THE SINK, HE 
LOOKS AROUND 
AS FORESTER 
ENTERS, CLOSING 
THE DOOR BEHIND 
HIli = WATCHING 
HIM) 


uD LHARS 3 You con't have 
‘to watch everything I Co. 


aS I like to know 
Whct! S going on. 


‘TVUGRS: There's blooc. on 
Plagstones = you con't 
seem to have noticec it. 


(IIS RUMMAGES 
UNDERNEATH THE 

SINK AND 

PRODUCES AN CLD FLOOR 
CLOTII OR SOLE 
CLEANING RG. 


SLIGHT PAUSE) 


FORESTER:  (GRAT FUT, Z 
won't forcet this, nal hate, 


MITIEIRG 


THAaRS: Oh, yes you will, 
You'll forret oll cbout it. 
Shooting Farrow end whatever 
you do with the body. You'll 
rub it right out of your mind, 


APRN » 
“ORERSTE Bayt 
FSi da Lo 


Jell, of course, 


S Ug) 
AMBLIOZ hae TO 
PLACATE, HE 
IS NOT TO BE 
ROUSED YET) 


~ D1 a 


(ON 30/32) “ae = 


SMITHERS; And ¢on't think 
Tt doing this for you ~« 
forget it, If £ hac te 
choose a friend from cither 
you or Farrow, I'd pick hin 
every tiie, ‘Would have done. 
Even though he was always 
interfering anc... well, 

that doesn't matter. 


(cL.ITHERS LOOKS 
DOWN AT THE 
CLOTH IN IIi3 
TLiND, /ZIGHING 
IT. HS wLMOst 


SP ion Ks ik 0 
PUSH IN CU SMITHERS HTSELE No. 
FORESTER ./ tC Ta 


SuTTHERS CLOSELY) 


SMITHERS: If there's one 
chance in a million of 

going on with the experinent - 
making it work, iliust do it. 
Must? 


(OV) roRusTER: (E.SILY) Yes, 
he greatest rood... 


SUITHERS: (SIVAG LY) Don't 
‘ try, and rationelise with 186 
You've + killed someone, 


it's cot to be covered” Up. 


(ov) ZORESTER: That's sensible... 
Practical... 


2a LTHIRS:  (SCORNFULLY) 


“ractics 1! Very preeticel 
aking me on accessory... 


PORUST Rn: Linking? 
bees psh oh ach 


SMITHERS; Yes, iankine! You 
FORESTER INTO LT OF new perfectly well how I felt 
SHOT.EASE BACK LITTLE -nout the work on MeN Gis avers 
C2S FOR/SMITHERS how much I'd put into it, chat 
it meant to me, You knew I'a 
help you. Thet's why you took 
me out and showed ise Parrow's 
body, wasn't it? 


Seay = 


~ 23 - 
ta 


(ON 3D/32) (FORESTER SHRUGS 
SLIGHTLY, TOT/.LLY 
IN CONTROL, SELF~ 
POSGESSED, REFUSING 
TO BE ANGERED) 


Be LEHaRS: You'd do onything 
to get what you wont, wouldn't 
you? 


FORESTER: Wouldn't you? 
Aren't you? 


(THEY LOOK AT 
EACH OTHER FOR 
i, MOMENT + 
SMITHERS EYES 
DARK, HATING 
THE POSITION 


i E's IN = 

AS THEY GO THRO! FORESTER OArd 

DOOR PUSH IN OH AND COMPOSED, 

CHAIN ON SINK THEN THEY GO BAND 28 
OUT, 


HOLD ON SINK, 
TRACK INTO 
SINK) 


BOOM C/2 + ECHO 
STNK PUIGHOLE 


CHAIN 
DR/SUSAN R. 
(PAN CAMERA DON 


SLOW ZOOM IN TO oe mete 
TIGHTEN SHOT ss pie ie 
OF DR/SUSAN REACHED. DOCTOR 


IS LYING NEAR OR 
ON THE PLUGHOLE, 

SUSAN IS BATHING | 
HIS FACE, HE L 
OFENS HIS EYES) ail 


SUSAN: We did it, Grencfather! 
We climbed to the to, 
and the smell of that chemical 


DOCTOR: TI know, ngerly, yernquered me. 


be fine in a moment or two. Just 
let me rest for ao little while, 


(ON 5/33) 


34. 1 - B- - BOOM B/3 21, SEED PILE 
25 B 


! 
ite) 
oe 

! 


U.N: I think there were 
people ‘talking just now. ~ 


- The ‘sound was a sort of low growl, 


just like Ian said. 


DOCTOR: 
T eeeamiamnioeamed 


JVome to think of it... 


our own voices sound rather 


odd, It's the sink of course 


~ it’s working as on echo 
chamber, 


SUSAN: We ought to try and 


find the others, Do you think... 


there's a chance they. might be here, 


(DOCTOR WHO LOOKS 
AT SUSAN AND TIEN 
PATS HER HAND. 


BUT HIS FACE, 4S 
HE TURNS AWAY, 
BETRAYS HIS DOUBTS) 


(BARBARA IS 

JUST WAKING 

UP OUT OF HER 
FAINT, IAN 
MINISTERING 

TO HER, THE 
FEAR IN 
BARB/RA'S MEMORY 
MAKES HER 
HORRIFIED AT THE 
THOUGHT OF WELT 
MAY BE HOLDING 
OR TOUCHING HER, 
THE FLY SHE SAes. 
IS THIS THE 
GIL.STLY EMBRACE? 
FOR 4. SECOND SIZ 
STRUGGLES BUT 
IAN QUIETENS HER 
WITH HIS VOICE) 


- 2h - 


DAY 


(ON1B/34 ) 


HOLD FOR RISE 
2S IAN/BARBARA 


PULL BACK/SWING AND 
TRACK BACK HOLD 2S R 


a Ome 


LN: Easy now. 
Daeoeasts Laven. 


I.N:; You frightenec the 
life out of me when I saw 
you lying there, 


BARBARS: Did you see it? 
The fly you mean? 


: Yess /Then it flew 
in. The men came into 


the room and frightenec it 
away. 


BLEBiRe: . There was gee | 
sobgoe ao, T turned rouns 


and it was... juct there, I 
could see it's wings trembling, 


NW: Well, it's over now, 
tie fly's dead. 


‘ I thought you said it 
own away, 


IAN: It landed again, On those 
seccs, It must have died instantly. 


Dustin? Aare you sure, 


LN; Yes, Certain, 
LARBAR: I want to have a look, 


IAN: (INCREDULOUS) 0 you 
really want to? 


DARBARA: Yes, I do. I've 
got over it now, 
(THEY WALK, 


THEY CQMUE TO 
THE DEAD FLY) 


~ 25 « 


(ON 18/34) 


HOLD 28 AS IAN XESR, 


2S BARBARA/IAN 


BARBARA SITS 


BARB RISES 


LN: You see. or 
some of the insecticice 
glistening on its legs, 
Pretty lethal stuff, isn't 
it. The fly must have ciec 
about two seconds after 
touching it. 


BARBARA: Oh, BELOP. oe stop at 
IAN: (SURPRISED) Sarbara... 


BERBARG: Ian, I have to... 


aUs,I's VOICE: (0,V.) Zarbara... 
on eee 


(SARBaRi. AND IAN 
LOOK {4.30UT THEI) 


SUSAN: (0O.V.) Can you hear ie? 


iw]: Susan. 


ee 


Bids (CALLING) Susan, 
where are you? 


SU3..s Gan you hear me either 
of you? 


BakBAh : It'o coming from 
ere? 


IiN: What were you going to 
say to me just now. 


DARDARA: It doesn't :natter, 


Ian, if Susan's here, she's 
founda a way in, That means 


there's a way out! 


LAN: Yes, of course. 


SUSAN: (0.V.) Ian! VOLDOALS sais e 


= D6 « 


(ON 13/34) dl il 


DBARDARAS Why is her voice 
s0 Loud? 


BOOM C/2 


5. SINK PLUGHOL: 


28 DOC/SUSAN 


“to 


voices aoe. in reply. 
This sink acts as.a natural 


sound box, It's inergs sin, 
the volune of your vol Coe od 


Ds < ri: mustn't 
ar their 


ON TO PAGE 28, 


OT 


56) BB oes 
(ON 5/35) 


UizN: How far will uy voice 
arry? 


DOCTOR; 


I've no ides, iy child 
SUSAN: 
L1G, 


Grandfather, would the pepple 
. be able to he 
if I shouted in thi 


place, 
No, ousan. 


ae much t 00 hich for there 
Toes 
‘ ra 


log ri 


Our voices 
a cole frecucacy altogether, 


eht be ecble Uses 
Try —"* 
SUSiN iN TAT ses Barb 
6 1 - C -2 BOOM B 
2 


23. EDGE OF SINK 


DAY 


(IAN AND BARBARA 
HURRY INTO sHOT, 
THEY SETTLE THEI~ 
SELVES ON THE EDGE 
iND LOOK OVER 


LiN: There they are, Barbara 
Took at them. Mey! Susan, 
Doctor.ce 

BLR 


5 


) 


BOOM C/2_ 24. SINK PLUGHOLD 


(DOCTOR AND 


Were up herées. 


SUSAN LOOKING 
UP) 


- 28 ~ 


(ON 5/37) 


8. 1 - C -2 
2s 


SWING R SLIGHTLY & 
CRANE DOWN AS IAN STARTS 
TO CLIMB DOWN CHAIN 
HOLD BARB L FRAME 


a 


Hey? 


Most 
SecoroR: Uneanny good luck? 


Hallo up there! 


oe 


(DELIGHT) 


SUGAN: 
Tt's thent!! 


{t's then, 


DOCTOR: (PLEASED) 
ly child... I know, 


Yes, I know, 


BOOM _B 25. EDGE OF SINK DAY 
BixBiRi: Did they reclly 


climb up that sink pine, In? 


Lil: Must have done. ‘VJoncer 
if we con go dow it ogrin, 


lieybe. Maybe Indeed, 
susan: (0.V.) Clin down the 


plug chain to us, 


We will. 
ZN: Yes, all right./ tia, 
thirty feet or thereabouts 
cnywoy. Can you manage it. 


BewBlRs Yes, I'11 monsge, 
Souchow.e. seeing thea ngein... 


Lit: I know, Come on, let's 
try the chain, I'll so first, 
I think, 


BARBAR: Yeo. 


(IAN AND BARD. 
NOW MOVE TO A 
POINT ON TITS toan 
OF THE BENCH 
DIRECTLY ABOVE THD 
CHAIN AND WHERE TT 
IS FASTENED, 


* 29 « 


aRout 


Groncfiather... 


(ON 1¢/38) LN CLIMBS OVI 
THE EDGE, ST.iIToING 
OW THE RING OR THD 
CIRCLET THAT 
LUTT.CHES THE GCIL.IN 
TO THE BASIN, THN 
FITTING HIS FEDT 
INTO THE LINKS OF 
THE CHAIN HE STARTS 
TO CLIMB DoW) 


BOOM C/2 
6, SINK PLUGHOLE 
2 

DOCTOR: Good, he's started, 
The sooner we're out of ere 
the better, 
SUSAN; Can we climb Cown this 
‘pipe Grendfather, It was bad 
enough coming up it. 
we20r: It's a sure wa x to 
the garden, Suesn, I do know 
that. 
Uk: Barbara's starting. Look! 
BOOM B 

a Some: 202 _ EDGE OF ginK + 

2S BA 


(BARBARA LOWERS 
HERSELF OVER THE 
EDGE NOW, I'S 
HEAD AND HANDS 
ARE IN SHoT) 


Li N: How are you Coing? 


— 


BanBiut.: Plenty to holc on to, 


EPISODE TWO, REVISED, 


- 31 - 


(ON 10/40) BAND 29 
(IAN DISAPPERRS 
LET IAN GO BOTTOM R FRAME OUT OF SIGHT, 
CRANE UP SBIGHTLY MORE DY PANNING 
FAV. BARBARA UP TO BARBARA 
THAN HIS CLINMDING 
DOWN, BUT HE DOws 
STARE TO i:OVE 
DOWN YARDS ) 


(cor CENTRATE OL 
Bs RBARA « SHE 
OT AR Rr’ ITS TO PLEL 

FOR ‘ANOTHER 
LINK WITH HER 
FOOT, ) 


de 2-F- 2 BOOM 28. FORECOURT NORMAL DAY 
SMITHERS 


(SMITHERS Has 
. FINISHED CLE.NING 
AS SMITHERS SITS UP THE BLOOD PRot: 
PULL BACK THE FLAGSTONES, 
FORESTER IN R. 
2S SMITHERS/FOR. PORESTER APPEARS 
IN SHOT WITH A 
SMALL HANDFUL 
OF BARTH, 


HE SPRINKLES I? 
OVER THE PATCH 
OF STONE ‘WHERE 
fHE BLOOD Wis 

4ND RUBS IT Ii) 


SORUSTER: Let's co and set 
this mucha off our hands, 


PAN THEM L. TO SMITHERS: There's a sink in 
LAB DOOR the lab, 
BAND 30 | 
2 BOOM C/2 29.SINK PLUGHOLE D 
25 DOC 


- 31 = 


EEL.CD3 TiO. REVISED, 


(ON 5/42) 


(DOCTOR AND sUSi.N DOOR & 
LOOKING UPWARDS. VOICES | 
SUDDENLY THERE IS = ytyt | 
4 CRASHING NOT 23. 
THE DOOR OF TH 

LAD SEING OPENED. | 


DOCTOR LOOKS 
AROUND SHARPLY) 


DOCZOR: Somebody's in the 
YO0iIo They've Gone back into | 


the room again, 
BAND 32: 


43. 1 = ¢ ~24 BOOM B QO, EDGE OF SINK DAY 
2S IAN BIM R. 


BARB TOP L,. 


(IAN LOOKING 
AROUND HIh 
DESPERATELY) 


Barbara. 


(BARBARA CLAMBDERS 
UP THE CHAIN TO 
THE EDGE OF BENCH 


i 
| 
: 
TiN: It's no good. Go up, 
| 
| 
AGAIN ° 


IAN FOLLOWS) 
IAN: Don't wait, 


| 
(THE NOISE | 


CONTINUES) 
IAN: Move Barbara, Those ‘aoe 
sounds... Somebody's here, a 

fz 


BOOM ¢/2 


~ 32 - 


(ON 5/44 ) 


DOCTOR: Get down into the 
pipe, Susan,  uickly now, 


| 
| 
| 
(THEY MOVE TO 
THE PLUGHOLE) 

Be 


BOOM D/1 


Tit LABORATORY 


- 


ORAL 3122, DAY 


(TORLSTER HAS 
TAKEN OFF HIS 
SO... HE HANas 
IT ON THE 3.02: 
OF THE DOOR, 
SMITHERS IS 
BASING UP THE 
SLEEVES OF HIs 
COAT WITH HIS 
FOREARMS SO AS 
NOT TO GET 
BLOOD ON HIS 
CLOTHES) 


BOOM B/4 
6 i 2 EDGE OF BENCH / SINK DAY 
2S BARB/IAN 


(3.RB4RA HELPS 
IAN GLIMD OFF 
THE CHAIN AND 
THEY BOTH RUN 


OUT OF SHOT 
LET THEM GO L. ) 


~ 33 


SEILODE TWO, REVISED, 
oe Shy ws 


(ON 5/47) (SUSAN LOWERING 
HERSELF INTO 
THE PLUGHOLE) 


8 - B- BOOM D/1 « LABORATORY DAY 
5 


(SKITHERS HAs 

CROSSED TO THE 
BENCH, HE SEES 
THE DEAD FLY.) 


THoRS: Look a 
ae at tly dice Boe Eats as soon as 


it landed on the seeds, 
(FORESTER 3205.28, 
SLITHERS POINTS 
47 THE DED FLY) 


FORESTER : H 
Which He had sprayed with D.N.6! 


SuTTHERS r/ Think whet would 
happen to locusts. D.!.6, 
will wipe them out, 


FORESTER: You don't t nced to 
pers suade m0, = 


I've 
seen every report. on every 
test you've made, 


SITHSRS: Can't see how 

Farrow hoped to set away 

with it. Lying about the effects of 
D.N.6, 


« Sho 


~ 35 - 


(ON 38/48) SHITHERS: Lyinc about the 
effects of D.N.6, 


FORESTER: Oh, he told ne he'd 
written a report and everything, 


wLITHERS: But he ust have 
known we'd make some couplaint. 


He had us over a barrel - 
RORESTER: He'd written a report - 
Te we ve gal keep on avout 


ea 411 richt, he was a fool - 
he thought is could set away 


with it, 


wITHss: You said he'd 
Wrttten a report, 


PORESTHR: Yes It*s in hig 
briefcase, It'11 have to so 
his Head of Department, 


: =f But with soe 
ate “anendnients. 


SMITHERS: I don't went to know 
po UE Ete 
aboWt it. I don't went to 


listen, 
D 
CRAB L. WITH SMITHERS (NE GOES TO TIE ee 
LOSE FORESTER L, SINK AND PUTS 
SEE CABINET IN L.B/GND. THE PLUG INTO 


THE PLUGHOLE,. 
FORESTER WATCHES 


SMITHERS THOUGHT~ 
FULLY) 


49. 4 -E - BOOM A/5 36. SECTION ee 
25 ARBA 


(IAN AND DARDARA 
CROUCHING Doi) 


- 35 - 


EPISODE TWO. REVISED 
- 36 = 


aN: He's at the sink, I 


LAN 3 


(ON 45/49) can... he's standing there... 


(SOUND OF ROARING 
NOISE) 


TO BARDARA) He's 
( 


IAN: 
turned on the tap, 


; (SLUNG 
50, 1 = D ils Gat, OP Berta (00) Sto 
25 SUS * AGAINST BLACK 
(.PPARENTLY 
INSIDE THE 
PIPE, WATER FALL 
SUSAN HAS HER ea 


HANDS OVER HER 
ARS, THE DOCTOR 
LOOKING UPWARDS 
IN FEAR, 


THE ROARING 
NOISE Is 
DIFFERENT 

HERE = SOMETHING 
LIKE A DRUIG-ING, 
OR HUGE WATERPALI, 
SOUND) 


(.LITHERS FINISHES 
W.SHING HI3 wuNDS. 
FORESTER IN L B/GND. HE FLIPS HIS IL.NDS 
DOW IN THE v.03 
TO SHAKE OFF Tr2 
SURPLUS DROPS, 


FORESTER THROWS 
HIM A SMALL HAND= 
TOWEL, 


- 36 = 


~ 37 
(ON 3B/51) 


AS SMITHERS TURNS TO 
PULL OUT PLUG 
PUSH IN CU SINK 


SUPERIMPOSE SLIDE 
NEXT EPISODE 


STARTS: 
ENDS 


> 


SMITHERS CATCIIES 
IT, HE STARTS 
TO DRY HIS HANDS. 


THEN HE TURNS 
AND PULLS OUT 
THE PLUG BY. IT's 
CHIN. 


THE WATER GURGLES 
iti 4 e 


HOLD ON SINK UNTIL 
ALL THE WATER HAS 
GONE) 


END MUSIC 


Dr.Who....William Hartnell 
Designer, Raymond P.Cusick 


SLIDE 3 
DUCER VERITY LAMBERT 


SLIDE 4. 
OTED BY MERVYN PINFIELD 


BC-tv 


FADE SOUND & VISION 


~ 37 


